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Untying the Headband! 


by Linda Schele, Peter Mathews, and Floyd Lounsbury 


In 1985, when I? was preparing the chapter on 
the supplementary scrics for Ancient Maya Writ- 
ing? I collectcd a full sample of the variations of 
Glyph F. This sample made it clear that all of the 
signs that appear as the main center element of 
Glyph F (Fig, 1) also occur as the element in the 
hand of the T713\757 accession (Fig. 2) expres- 
sion first identified by Mathews and Schele 


to its meaning. Following an erroneous set of 
clues, Schele (1976) proposed that the second 
component of the phrase was- a metaphor for 
"succession" based on the metaphor of "following 
in thc footsteps of the ancestors." Disagreeing 
with this argument, many people, especially Jobu 
Justeson, folowed the more logical course of sim- 
ply reading it as fu bah. Vicky Bricker (1985), 


however, was the first to propose an viable inter- 
pretation of this readingthat is, that fu bah func- 
tions as a prepositional phrase containing the re- 
flexive "to himself.” 


(1973). 

Over the years since its first identification, many 
people have offered interpretations leading to a 
slow and remarkable accumulation of evidence as 


1. This note came out of work done by the three authors at a miniconference sponsored by funds from the John D. Murchison 
Regents Professorship of the University of Texas, currently held by Linda Schele. It took place between August 9-16, 1990, and 
was held at the Anthropology Department of the University of Calgary. 

2. The use of the first person is always difficult in a co-authored paper. In this context, "I" refers to the senior author, who is 
waiting this note. "We" refers to all three authors, who participated in the discussion that led to these conclusions. 

3. This is a still-born introductory book on the Maya writing system begun by Linda Schele, David Stuart, and George Stuart. 
Much of the research for it was conducted in 1985 when Schele was resident at George Stuart’s house in Washington, D.C. 


* The Texas Notes are an running series of commentaries and small reports on Precolumbian art, writing, and culture published 
for the purpose of quick, limited distribution among interested scholars and students working in the field. The series is pub- 
lished by CHAAAC, the Center of the History and Art of Ancient American Culture of the Art Department of the University 
of Texas at Austin. Funds for reproduction and distribution of complementary copies are provided by the John D. Murchison 
Professorship in Art, currently held by Linda Schele. Submissions will be accepted from contributors working in all disciplines 
and concerning any Precolumbian cultural tradition or its descendant traditions. Contributions may be submitted by anyone 
working in the field, but they may not exceed ten pages, including references. Any of the major word processors may be used, 
but final text must be submitted in the IBM format, although any IBM disk size is acceptable. All illustrations must be 
provided at the finished scale in either line or stippled drawings suitable for scanning. The publisher takes no responsibility for 
copy editing and the authors must clear all copyright permissions before submission of a manuscript. The editor reserves the 
right to reject submissions if they are deemed inappropriate or incorrectly prepared. Style conventions should follow Chicago 
Style B and text should be single column and formatted to conform with the paragraph, sub-titling, and other features of this 
note. Ventura Desktop Publisher will be used to format the text into this layout, which will then be printed on a Hewett- 
Packard Lasezjet ITI. A master copy of the recent notes will be put on file at Kinko's at the beginning of each semester and can 
be ordered from Kinko's Copies, 2914 Medical Arts St., Austin, Texas (512-476-3242; FAX 512-476-2371). 
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Fig. 2 The T713/757 "accession" expression 
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name hishelmet Triad God 


Fig.3 The Costume Section from the Temple of Inscriptions middle panel 


At the time she proposed this solution, Schele 
resisted it because of disagreement with Bricker's 
reading of the T713 part of the phrase, but more 
importantly, because it did not seem logical that 
only this acccssion expression of all those then 
known would require reflexive. If not one, why 
not all? Other discoveries have since confirmed 
her analysis and explained why only this particu- 
lar accession phrase requires the reflexive. 

The next clue came from Martha Macri's work 
on the middle panel of the Temple of Inscrip- 
tions. By 1984, she had begun to propose deci- 
pherments for- parts of the Triadic passages (Fig. 
3) originally identified by Heinrich Berlin (1963). 


a phonetic value that Schele (1975) has also pro- 
posed in earlier analysis. Macri, however, fol- 


lowed Mathews’ (1979) interpretation of this pho- 
netic sequence as "his earflares." Using that as the 
guide she suggested that the helmet glyph in com- 
ponent B was simply “his helmet™ with the type 
of helmet preceding it at variable X and the 
owner of the helmet recorded in the phrase after. 
In other words, we have the Quadripartite Badge 
as the helmet of GI; a undeciphered combination 
recording the helmet of GII; and the Jester God 
as the helmet of GII. Macri further added a de- 
cipherment of component O as pixom, a well doc- 
umented term for "hat" derived from the verb pix, 
"to wrap." 

At the 1989 Advanced Seminar of Maya Hiero- 
glyphic Writing, we organized a special team to 
work on Palenque consisting of Martha Macri, 
Janis Indrikis, Peter Mathews, Floyd Lounsbury, 


4. Martha shared many of these ideas with Linda Schele at the 1983 and 1984 workshops, although it took many more years for 
them to mature in Schele's mind. As far as we know, she is the first to realize that these passages refer to various parts of 


clothing. 


5. In a study of the T670 hand and its function as a "verb", Schele (1989) identified a phonetic spelling of the helmet on Piedras 
Negras Lintel 2 as kohal. Terry Kaufman identified this as a known term for "hat." 
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Fig. 4 Jester God spellings 


and Linda Schele. Beginning from the base of 
- Macri's work, the team realized that this passages 
record the upper part of a costume in the order 
they would be put on in a ritual dressing. The rc- 
peated sections record this costume for each of 
- the Palenque Triad gods. 
.. After the introductory passage, we have pixom 
(the wraparound headgear Chan-Bahlam wears in 
the Group of the Cross); u sak hunal (the spelling 
of the Jester God's namc); uh, the word for neck- 
lace with a variable following specifying which 
kind of necklace goes with which god; u tup, "his 
earflares"; and finally a variable naming the kind 
of helmet followed by u kahaw, "his helmet" and 
the name of the god. The sequence of objects is, 
thus, the binding cloth that held the hair in place, 
a white headband with the Jester God attached, 
the collar of the particular god, carflares, and fi- 
nally the helmet associated with the god. Presum- 
ably these costume elements were brought out in 


the Katun rituals and perhaps donned for ritual 
dances. 

The most important thing for our purpose is 
that the sak hunal’ spellings of the Jester God’s 
name in these passages and othcrs (Fig, 4) must 
refer to the cloth headband that is worn by 
kings? Several of the accession expressions (Fig. 
2) also include the sak glyph so that it is fairly 
clear that the verb means to tic on or to don this 
headdress. The tu ba after the hand has the prop- 
osition with the reflexive because it records that 
the king tied the headband "on himself." 

This leads us to the new discovery. During a re- 
cent mini-conference, the three of us were look- 
ing at the Palace Tablet as I demonstrated to my 
colleagues the evidence for reading the "knot- 
Skull' sign as ha and the combination of 'knot- 
Skull' with. T679 as hi or hil, "to expire" or "to 
die.” In previous work on the Palace Tablet 
(Schele 1979), I had used structural evidence to 


6, This passage seems to read: yak'wa u hul pih hun winik ("it was offered to the arriving period of onc score"). 
7. Nikolai.Grube (personal communication, 1990) has developed a brilliant argument that the "birth frog" was syllabic hu. We have 
tested this reading and found it very productive, although we think that in the context of "birth" the sign is logograph and 
represents a word ending in ih. Since a number of Ciassic period parentage statements have u slh, "the born one,” as the term 
for child, we think the verb was most likely sib, We take the pattern of phonetic complements, that is H in one case and hi or ha 


in the other to indicate which reading is the correct one. 


8. See Freide! and Schele (1988) for a full discussion of the origin and function of this headband. 
9. Evidence for this reading is presented in Schele and Friedel (n.d.), but it evolved form cooperative work between Schele and 


Nikolai Grube. 
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Fig. 5 The "knot-skull" phrases from the Palace Tablet 


argue that another "knot-skull" phrase (Fig. 5) on 
the Palace Tablet also recorded death, but in this 
case, the phrase recording who died is either u 
sak hunan or sak hunan. At other timcs and in 
other analysis, I had ignored the third person 
pronoun and it had really not impacted that the 
spelling of this "knot-skull' is entirely different 
than the other examples However, Peter 
Mathews noted that fact when we were looking at 
these examples. 

In both examples, the verb is spelled ha:mazli.ya 
or hamali. Challenged by Mathews’ question, we 
looked up this word to see if it would yield some- 
thing and indeed it did. Aulic and Aulie (1978) 
list jam as "abrir (casa, libro, caja)" Kaufman 
and Norman (1984:121) list jäm in proto-Cholan 
and jam in proto-Maya as "open." Hamali is an 
inflectcd form of this verb recording that somc- 
thing was opened. The glyph that follows is the 
white Jester God headband that kings tied 
around their heads in their aecession rites. The 
Palace Tablet phrases restate death statements 
from the clauses immediately in front of cach as 
bases of distance numbers designating the time to 
the next accession. A paraphrase is "so much time 
passed after the Sak Hunan headband opened 
until the next event." Thus, to become the king 
was to tie on the white headband. At death it 
opened, 


References 


Aulie, H. Wilbur, and Evelyn W. de Aulie 

1978 Diccionario Ch’ol-Espafiol: Espaüol-Ch'ol. 
Serie de Vocabulario y Diccionarios In- 
digenas "Mariano Silva y Aceves" 21. 
México: Instituto Linguistico de Verano. 

Berlin, Heinrich 

1963 The Palenque Triad. In Journal de la Société 
des Américanistes, n.s., 52: 91-99. Paris. 

Bricker, Victoria Reifler 

1985 A Morphosyntactie Interpretation of Some 
Accession Compounds and Other Glyphs 
in Mayan Hieroglyphs. In Fourth Round 
Tablet of Palenque, 1980. Vol. 6, gen. edi- 
tor, Merle Greene Robertson; vol. editor, 
Elizabeth Benson. San Francisco, Pre-Co- 
lumbian Art Research Institute, 

Freidel, David A. and Linda Schele 

1988 Symbol and Power: A History of the Low- 
land Maya Cosmogram. In Maya Iconogra- 
phy, edited by Elizabeth Benson and Gillett 
Griffin, 44-93. Princeton: Princeton Uni- 
versity Press. 3 

Kaufman, Terrence S. and William M. Norman 

nd. An Outline of Proto-Cholan Phonology, 
Morphology, and Vocabulary. In Phonetic- 
ism in Mayan Hieroglyphic Writing, edited 
by Lyle Campbell and John S. Justeson, 77- 


167. Albany: Center for Mesoamerican 
Studies. 

Macri, Martha 

1985 The Classic Maya Writing System. Special 
Field Examination, Department of Linguis- 
tics, University of California. 

Mathews, Peter 

1979 The Glyphs on the Ear Ornaments from 
Tomb A-1/1. In Excavations at Altun Ha, 
Belize, 1964-1970 1; 79-80. Toronto: Royal 
Ontario Museum 

Mathews, Peter, and Linda Schele 

1974 Lords of PalenqueThe Glyphic Evidence. 
In Primera Mesa Redonda de Palenque, 
Part I, edited by Merle Greene Robertson, 
pp. 63-76. Pebble Beach: Robert Louis Ste- 
venson School 

Schele, Linda 

1979 Notebook for the Maya Hieroglyphic Writ- 
ing Workshop at Texas with commentary 
on the Palace Tablet and the Tablet of the 


Texas Note4 6 


96 Glyphs. Austin: Institute of Latin Amer- 
ican Studies, University of Texas. 

n.d. Commentary on the Tablets of the Temple of 
Inscriptions at Palenque. A manuscript 
prepared for the Mini-Conference Series 
on Palenque at Dumbarton Oaks. Written 
and circulated in 1975. 

Schele, Linda, and David Freidel 

nd, The Courts of Creation: Ballcourts, 
Ballgames, and Portals to the Maya Other- 
world, In The Mesoamerican Ballgame, ed- 
ited by David Wilcox and Vernon Scarbor- 
ough. Tuscon: University of Arizona Press. 
(in press). 

Schele, Linda and Jeffrey H. Miller 

1983 The Mirror, the Rabbit, and the Bundle: 
"Accession" Expressions from the Classic 
Maya Inscriptions. Studies in Pre-Colum- 
bian Art & Archaeology 25. Washington, 
D.C.: Dumbarton Oaks. 


